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The Shawshank Redmption: An Analysis of Film Reviews
Part I

The Shawshank Redemption, a movie by Frank Darabont based on the novella Rita Hayworth and the Shawshank Redemption, is a movie that has outlasted the passage of time and technology and has become a favorite of America. Technically a crime-prison drama, Shawshank has broken all barriers of the genre and is ironically known for its feel-good story and fortuitous message. The different messages of the movie and its departure from the normal genre is reflected in the three reviews selected, one from the NY Times, one from Roger Ebert and the Sun Times, and one from Rolling Stone. Each review tries to get a grasp on the message of the movie and focus on the unique plot, all the while explaining the different layers of the many characters of the movie. This strange, effective dynamic of plot, character, and message makes for a truly unforgettable movie and three complex movie reviews.


Each review that I have chosen focuses on a different aspect of the movie. However, one aspect that remains similar among all the reviews is the layout of the review. Each review begins with an introduction of the movie and a brief summary of its overall effect, and from this point you can tell whether the reviewer liked the movie. After this, you can expect a brief introduction of the largest characters of the movie as well as their respective roles in the film along with a few pithy adjectives about the actors in regards to their impact on the film as a whole. These formalities, more or less, set the stage for the reviewer to get into the basics of the plot while maintaining the ability to opine on the movie at will, often in the form of extremely vague, intellectually-sounding catchphrases such as “genuine dignity” (NY Times), “subterranean progress” (Sun Times), and “[Red and Andy] create something undeniably powerful and moving” (Rolling Stone). 

The NY Times review I feel is the most legitimate review of my chosen three
. It offers a very broad yet effective summary of main plot points as well as a fairly substantive dissectio
n of the more intangible aspects of the movie. While maintaining the reader’s interest, the NY Times manages to weave plot and meaning throughout the course of the review while also giving concrete breakdowns on the characters. This review also offers background of the writer-director as well as background on the novella by Stephen King. The review focuses on the main themes of the movie, the subtleness of the storyline and character development, the ease of the message, and the use of poetic justice throughout the story.  


Roger Ebert of the Sun Times also provides an effective review on Shawshank, however one that gently departs from the NY Times review. Three of the review’s first four paragraphs are simply plot with no injected life or Ebert’s opinion. 
This sets the stage for the next four whole paragraphs to be completely devoted to Ebert’s own self-inflated opinion. The plot Ebert offers is fairly commonplace and seems to be a stencil of a review more than anything else. However, his own feelings on the film in the latter half of the review are poignant, and although different from the NY Times, well-received. Ebert draws more of the movie’s meaning from Andy and Red’s respective characters, also providing insight into the lesser-noticed narration of the film. Ebert explains that Shawshank is not the typical prison movie nor is it the typical Stephen King story. In Ebert’s final paragraph, he uses contrasting words to shed light on the complexity of the film, saying that the greyness of the prison accentuates the life of events, the interaction of the use of life and humor, and the ability of the plot to allow for excitement and suspense in a very humanistic film.  

The third review I chose is the laughable review by Rolling Stone magazine. The author wrongly feels 
that his own tepid humor is welcome in this composition. It is very much the opposite; the immature jokes only detract from his overall message and leave the reader feeling unsure of both whether they should see the movie as well as if they should cancel their subscription. 
Understanding that Rolling Stone’s audience is mainly composed of Comedy Central viewers and egotistical stoners, the author may in fact be spot-on with his intention. His own dissertation on the original novella is both immaterial to this movie and its deserved review. The review focuses its last two paragraphs on the characters of the film, and each character’s brief description is false. Andy is not “painfully introverted,” the warden is not “religiously fanatic,” and Tommy Williams should not be described as “not being able to live on the inside.” Nothing in this review at all accomplishes the point of a movie review, to review a movie, except the last line which, by itself, seems very well-thought and planned. However, when compared to the overall feeling of the rest of the review, the reader sees a novice writer at a dead-end job writing for a sub-par (at best) magazine.
Each review accomplishes something different in reviewing Shawshank. The NY Times does a beautiful job in conveying the subtleness of the movie, and can almost be seen as a microcosm for the ease of the entire film. Roger Ebert of the Sun Times focuses more on the meaning of the setting to the movie as well as the themes inherent to Shawshank such as the significance of pressure and time to the movie, both from a direction standpoint and a character standpoint in reference to Andy and Red. The Rolling Stone review is not a very good review in regards to informing readers about the film and attaining a level of legitimacy desired in every movie critic. Nonetheless, each review provides a great example of the different parts of a movie review, both effective and ineffective.  
Part II
Fictional Prison, Real Message- Time reviews The Shawshank Redemption 

A

 prison drama unlike any other prison dramas, The Shawshank Redemption is a wholly memorable departure from the expected. What is expected from a prison drama- murder and criminals, takes a backseat to the humanistic portrayal of an internally strong man being subject to weakening things.
 When Andy Dufresne (Tim Robbins) enters the gates of the fictional Shawshank prison for allegedly committing his wife’s murder, the story becomes entirely immersed in the dynamics of the prison itself. When convicted, the judge proclaims Andy to be a “particularly remorseless and icy man.” Ironic, however, is Andy’s ability to survive prison due to his completely human qualities. 
Through his interaction with Red (Morgan Freeman), the man who can “get you things,” the prison becomes a place of stubborn self-confidence and awakening for Andy.
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 Upon starting his life term, Andy asks Red for a rock hammer, which he initially uses to fashion a chess set, and a poster of Rita Hayworth (the namesake of the original Stephen King novella). Throughout the movie Andy, like the contraband rocks he fashions in his cell, is subjected to pressure and time. Red is the self-proclaimed “only guilty man” in Shawshank, as no one will admit to their responsibility in their own respective capital murders, grand theft autos, etc. These inmates are exposed to Andy’s inner resolve (which may or may not be due to his actual innocence) and witness his refurbishment of the prison library through the writing of one letter-a-week to the state government for funds. 

Using his skills as a banker on the outside, Andy gets involved with doing the prison guards’ tax returns, which allows him to become favorable with the crooked warden, Norton. Warden Norton purposefully involves Andy in a money-laundering scheme to lowball competition for public works in which it was Andy’s job to hide the dirty money. When Andy’s one chance to prove his innocence from the testimony of a fellow inmate is erased with Norton’s arranged murder of the man, Andy reaches a breaking point, leading to a much unexpected, guilty pleasure-esque movement of the film.
Throughout his time in prison, the film focuses on Andy's inherent intellect and integrity, as he works to financially frame the warden who involved him in the crooked financial scheme. Along with the dark piano musical score, the true nature of the darkness of prison as well as an individual's short-term futility with those more powerful truly connect the viewer to the struggle of an innocent Andy.    
Shawshank is a film showing the effects of pressure and time, the only things in prison in no short supply, on humans. When the clearly human Andy defies Warden Norton to earn himself two months of isolated darkness, Andy answers to his own will. This is a running theme throughout the movie, as Andy rights fraud under Warden Norton’s “Judgment Day cometh soon” patchwork, stores his contraband rock hammer in a cut-out Bible, and overall defies the overall unwise prison workers. Andy becomes the beacon of hope and strength for the other inmates as they grow to respect his own answering to himself, and not a higher authority. 
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The incisive message of Shawshank achieves such a personal connection that it’s a wonder Stephen King, Master of Horror, wrote the underlying story. In every way, Shawshank departs from what is expected. The long feeling of the movie is unappreciated, even exasperating, at times; however, the film gains momentum quickly and the long-winded scenes pass quickly. However, impassible is the character of the film that connects with a smarter audience and teaches that freedom and imprisonment are not defined by enclosure in prison cells.
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�Really well developed intro


�Nice job critiquing


�Great word


�Great observations


�Great examples


�Why?


�How so? Can you give an example of what was said. 


�Layout is well done. Simple and Classic for Time.


�Love this sentence… It encompasses plot and opinon


�It feels like there is a lot of summary throughout this. I have longed for several pargraphs to hear your commentary interjected. The summary is well done though and never confusing despite its length. 


�Very powerful sentence. You have a lot of beautifully crafted sentences throughout this. 





